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Gallery one

Tanya Bonakdar Gallery is very pleased to present an exceptional selection of panoramic landscape
paintings by Carla Klein in Gallery one. These new pieces, which comprise Carla’s fourth solo exhibition with
the gallery, continue to explore and expand on the artist’s signature fusion of the abstract and the hyper real,
and in the artist’'s words, “create a form of painting where contradictions and oppositions are
accommodated and merge into one overall result.”

Using her own photography as the primary source imagery for her most recent works, Klein's dynamic
compositions depict unpopulated terrain, shot by the artist during her travels. In a palette of near-black, inky
blue, soft gray and cold white, Klein captures the essence of these uninhabited territories; a stormy
waterfront, a patch of empty parking lot, an open expanse of the Salt Lake in Utah, each location seems
simultaneously familiar and utterly foreign under her brush, at once stark and dramatic, severe and serene.
Exquisitely rendered, these topographies form a part of the ongoing documentation of her journeys, and
taken together the paintings create an expressionistic travelogue, enlarged from the negative to the
snapshot, and from the snapshot to the canvas.

Klein’s initial photograph and its subsequent abstraction represent a layered approach to capturing a
moment in time, poetically revealing the levels of mediation that frame our contemporary experience of the
world and questioning whether the depiction of “reality” is possible. Each painting illustrates artifacts of the
imaging process, which Klein terms the “abstract consequence” of the photo; white borders on the canvas
represent the void where the image has been cropped, black lines at the edge of the image suggest the
border of the photographic print, and drips of paint reference scratches on the surface of the negative. Prints
developed from chemical baths that have been used and depleted produce a melding of color and shape
and a muting of tone, which Carla transfers to the canvas; digital shots of night scapes, printed on paper
saturated with the printer’'s ink, become opaquely black landscapes, impenetrably dark. None of these
“imperfections” is intentional, each is a result of the mechanical process of reproducing her shot, but by
enlarging and reinterpreting these photographic artifacts on her canvases, Klein points to the impossibility of
precise reproduction even in the seemingly most objective media.

While Carla’s paintings highlight the camera’s role as mediator, and the potential for photographic
abstraction, the landscapes that she chooses to depict seem almost supernaturally unreal even without the
reinterpretation of the camera’s lens. Like her early architectural paintings of eerily desolate man made
structures; empty terraria and abandoned airport terminals, these new landscapes evoke a sense of
“placelessness,” referencing human presence, but entirely devoid of human figures. The white lines painted
on the asphalt of the parking lot serve as placeholders for absent vehicles, and an empty rest stop seen
through the windshield of a car seems fantastical and futuristic, almost like a science fiction scene.

In April, Carla Klein will have a solo show of new paintings at the Jarla Partilager exhibition space in
Stockholm. Her recent exhibitions include, Radar: Selections from the Logan Collection, Denver Art
Museum, Denver CO, 2006 (group); Carla Klein, Matrix 218/UC Berkeley Art Museum and Pacific Film
Archive, Berkeley CA, 2005 (solo);Vanishing Point, Wexner Center for the Arts, Columbus OH, 2005 (group);
and Delay, Museum Boijmans van Beuningen, Rotterdam, 2004 (group) among others.  Carla Klein's
exhibition is made possible with a financial contribution from the Mondriaan Foundation, Amsterdam, and
The Consulate General of The Netherlands in New York.



For further information please contact Claire Pauley, at 212-414-4144, or claire@tanyabonakdargallery.com



