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Education 
 
2003  Whitney Museum Independent Study Program, Studio Program 
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2018  Lisa Oppenheim: Spine, Museum of Contemporary Art, Denver, CO 
 
2017 A Durable Web, Tanya Bonakdar Gallery, New York 
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 La Quema, Lulu, Mexico City 
 
2013  Point de Gaze, Galerie Juliette Jongma, Amsterdam 
  Heaven Blazing Into The Head, The Approach, London 
  Everyone’s Camera, Kunstverein Göttingen, Göttingen, Germany 
 
2012  Vapours And Veils, Klosterfelde, Berlin 
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2013  Internationale Kurzfilmtage, Oberhausen, Germany 
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2011   The Indiscipline of Painting Screening, Tate St. Ives, England           
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2009       Lost and Found, The New Museum of Contemporary Art, New York  

Tank.tv, Tate Modern, London  
 
Selected Bibliography 
 
2020 Ollman, Leah. “Review: Think of it as photography, reinvented. Why Lisa Oppenheim’s 

art entrances”, Los Angeles Times, March 3, 2020 [online] 
Cascone, Sarah. “Lisa Oppenheim: The Eternal Substitute at Tanya Bonakdar Gallery”, 
Artnet News, February 10, 2020 [online] 

 
2019 “Lisa Oppenheim’s American Colony opens at the Approach”, London Live, April 3, 

2019 [online] 
 
2018   Hemmings, Jessica. “Lisa Oppenheim: Spine”, Surface Deign Journal, Fall 2018 [print] 

Mckie, Karin. “Disruptive Photos at the MCA in Picture Fiction”. Third Coast Review, 
July 30, 2018 [online] 
Anderson, Cori. “Four artists take over the MCA with TV, discussions of race and 
gallons of honey”, 303 Magazine, June 11, 2018 [online] 
Olson, Carlotta. “Colorado Springs-area events calendar: Sunday, June 3”, The 
Gazette, June 2, 2018 [online] 
Warner, Marigold. “Photo London: Killed Negatives at the Whitechapel Gallery”, British 
Journal of Photography, May 16, 2018, [online] 
 

2017 Knoblauch, Loring. “Lisa Oppenheim: A Durable Web at Tanya Bonakdar Gallery”. 
Collector Daily, October 13, 2017 [online] 

 “Lisa Oppenheim”, Wall Street international, September 30, 2017 [online] 
 “Lisa Oppenheim at Tanya Bonakdar Gallery, New York, Blouin Art Info, September 25, 

2017 [online] 
Gat, Orit. “Lisa Oppenheim Unravels Hunting Images of Teenage Textile Workers”, 
Vice, September 15, 2017 [online] 
Schultz, Charles. “Lisa Oppenheim with Charles Schultz”, The Brooklyn Rail, 
September 7, 2017 [print] [online] 
Butz, Michael. “MOCA exhibitions mine past to comment on present-day problems”, 
Jewish News, February 10, 2017 [online] 
O’Brien Erin. “Becoming Inperceptible” comes to MOCA in a post election world”, Fresh 
Water, February 1, 2017 [online] 
Usmani, Josh. “MOCA Goes Big With Major Shows to Anchor These Cold Months in 
Cleveland”, Scene, January 25, 2017 [online] 

 
2016 Winant, Carmen. “The Sun Placed in the Abyss.” ArtForum, November, 2017. [online] 

Dafoe, Taylor. "Photo-Poetics: An Anth 
ology." The Brooklyn Rail (March 4, 2016): [online] [ill.] 
“Drugs The Shimmer Like Semiprecious Stones.” Falter, 10 February 2016. 
Seebacher, Angelika. “It’s Now and Here and Nowhere Else – From The Significance Of 
The Moment.” Parnass Kunstmagazin, February 2016.  



“New Additions To Art Of The Moment.” Kurier, 8 Feburary 2016.  
Herriman, Kat. “Weaving Fiber Into Winter Art Shows.” Observer Culture, February 12, 
2016. [online]  
“Goings On About Town: Lisa Oppenheim.” The New Yorker, February 1, 2016. p. 6 
Droitcour, Brian. "The Lookout: Lisa Oppenheim." Art in America, January 14, 2016, 
[online]  
“10 Artists to Watch This January”. Artspace, January 7, 2016, [online]  

 
2015 Kennedy, Randy. “‘Photo-Poetics: An Anthology’ Features 10 Artists at the 

Guggenheim” The New York Times. November 20, 2015. [online]  
“Lisa Oppenheim: Hereditary Language.” This is Tomorrow, September 13, 2015.  
Harren, Natalie. “Light, Paper, Process: Reinventing Photography.” Artforum, 
September 2015. p. 79  

 “Lisa Oppenheim.” Expositions.photo, September, 2015. [online] 
“Langue héréditaire.” Artube.com, September, 2015. [online]  
“Lisa Oppenheim.” L’hebdo du vendredi, September 2015. 
“Lisa Oppenheim at FRAC Champagne-Ardenne.” Contemporary Art Daily, August 24, 
2015.  
“Lisa Oppenheim.” radioprimitive.fr, August, 2015.  
Venancio, Laetitia. “Cinq expositions gratuites à découvrir.” L’Union, July 29, 2015. pp. 
4  
“Hereditary Language. Lisa Oppenheim.” Cura, July 13, 2015. [online] 

 Kraemer, Gilles. “Exposition Lisa Oppenheim, Langue héréditaire, FRAC Champagne- 
Ardenne, Reims.” Le curieux des arts, July 6, 2015.  

 Coulet, Valérie. “L’art contemporain dans un nouvel écrin .” L’Union du Dimanche, July 
5, 2015. pp. 8-9.  

 Lattach, Fanny. “Le FRAC n’est plus en vrac.” L’hebdo du vendredi, June 26 – July 2, 
2015, pp. 7  
“Le top 5 des expos de la semaine.” Les inrocks.com, June 29, 2015.  
Pujolas, Marie. “Le FRAC Champagne-Ardenne rouvre ses portes et présente une 
nouvelle exposition.” FranceTVinfo, June 27, 2015.  
“Le FRAC rouvre ce soir.” L’Union, June 25, 2015, pp. 15  
 “Une réouverture attendee.” Newsletter privée Visa Platinum, June, 2015. 
 “Musées et Centres d’art, les 4 infos à retenir.” Beaux-Arts Magazine, June, 2015. pp. 
108 
“Réouverture du FRAC Champagne-Ardenne.” La lettre électronique de la Drac, June 
2015.  
“Réouverture du FRAC Champagne-Ardenne.” Parisart.com, June, 2015. 
“Lisa Oppenheim, Hereditary Language.” myartguides.com, June, 2015.  
“Lisa Oppenheim, Langue héréditaire” Mouvement, May – June, 2015. pp. 104  
Politi, Gea. “Florence Derieux on FRAC Champagne-Ardenne.” FlashArt, May - June 
2015. pp. 61-62 
“Reims : Inauguration du FRAC Champagne-Ardenne et vernissage de l’exposition de 
Lisa Oppenheim.” nipora.com, May 31, 2015.  
Couilleaux, Hervé. “Une nouvelle page se tourne pour le Frac.” Reims Attractive, May, 
2015. pp. 32  
Wagley, Catherine. “Light, Paper, Process: Reinventing Photography.” Photograph 
Magazine, May 17, 2015.  
“L’art contemporain s’ouvre à nouveau.” La Marne Le Mag, 2015. pp. 7  

 “Lisa Oppenheim Hereditary Language.” Mousse, 2015. pp. 299  
 Dauly, Florence. “Lisa Oppenheim.” L’Oeil, 2015, pp. 106 
 “Lisa Oppenheim.” Reims Attractive, 2015.  
  

2014 Höller, Christian. “Lisa Oppenheim: From Abigail to Jacob (Works 2004-2014).” 
Springerin, Issue 3/14, 2014. 
Lübbke-Tidow, Maren. “Lisa Oppenheim: From Abigail to Jacob (Works 2004-2014).” 
Camera Austria, Issue 126, 2014. 
Smith, T’ai. “Binding Economies: Tectonics and Sieve.” Texte zur Kunst, June 2014. 
Khanna, Shama. “Lisa Oppenheim.” Frieze, January/February 2014. 
Cembalest, Robin. “101 Women Artists Who Got Wikipedia Pages This Week.” 
ARTnews, 6 February, 2014. 

 
2013   Herd, Colin. “Redefining the Medium: New Photography 2013.” Aesthetica, Fall 2013 

Hanson, Sarah P. “Shooting Stars.” Art + Auction, October 2013. 



Pollack, Maika. “’New Photography 2013’ at the Museum of Modern Art.” GalleristNY, 
24 September, 2013.  
Johnson, Ken. “Images Propelled Beyond Pictures.” The New York Times, 12 
September, 2013. 
Woodward, Richard B. “Image Making in the Aftermath of the Digital Revolution.” The 
Wall Street Journal, 24 July, 2013. 

  Sholis, Brian. “Elemental Process.” Aperture, Summer 2013. 
Woodward, Richard B. “The SX-70 as Sexy Tech.” The Wall Street Journal, 6 May, 
2013. 
Holmes, Pernilla. “Thinking outside the box.” Financial Times howtospendit.ft.com, 2 
May, 2013.  
Schwendener, Martha. “Art Review: Instant Photographs, Lasting Images.” The New 
York Times, 26 April, 2013. 
Oppenheim, Lisa. Fish Scale, Veritable Hollandais (version 8), 2012. Front cover of 
Nero, Winter 2013. 

  Janssen, Renske. “Lisa Oppenheim.” Frieze.com, 18 February, 2013. 
 
2012 Tilghman, Parker. “Photogrpahy for the end of the world.” Artslant.com, 11 December,  

2012.  
Rhodes, David. “Critic’s Pick: Lisa Oppenheim.” Artforum.com, December 2012. 

  Herbert, Martin. “Now See This.” Art Review, November 2012, p. 44.  
Myers, Holly. “Art Review: ‘No Person May Carry a Fish Into a Bar’ at Blum & Poe.” Los 
Angeles Times, 2 August, 2012.  

  “Goings On About Town: Lisa Oppenheim.” The New Yorker, 4 June, 2012. 
Woodward, Richard. “Seeing Beyond The Surface: Lisa Oppenheim: Equivalents.” The 
Wall Street Journal, 1 June, 2012.  
Rosenberg, Karen. “Lisa Oppenheim: Equivalents“ The New York Times, 31 May, 2012.  

  Stuber, Tracy. “Smoke on Film.” Modern Painters: Private View, May 2012. 
  Thorne, Sam. Review: “Recto/Verso.” Frieze, Issue 147, May 2012.  

Pataczek, Anna. “Ich versteh nur Chinglisch”. Der Tagesspiegel, 1 February, 2012. 
Richter, Peter. “Lost in Isa Genzken.” Frankfurter Allemeine Zeitung, 29 January, 
2012. 

 
2011 Vozmediano, Elena. “Lisa Oppenheim, de la combustión”. El Cultural, 30 September, 

2011. 
Tan, Lumi. "Free". Frieze, Issue 137, March 2011. 
Kappeler, Suzanne. Review: "Historische Nachforschungen."Neue Zürcher Zeitung, 16 
February, 2011 
Conner, Michael.  “Wild Sky” (catalogue), Hatje Cantz Verlag. 

 
2010    Cluitmans, Laurie. “Extending Time: Lisa Oppenheim,” Metropolis M. Number 5, 2010, 

October-November 2010. 
Rosenberg, Karen. ”A Show Is All Cyber, Some of the Time,” The New York Times, 21 
October, 2010. 
Rattemeyer, Christian. “Lunagrams.” Fantom Photographic Quarterly, Issue 3, Spring 
2010. 
Wehr, Anne. Review: “Invention Without a Future.” Frieze, Issue 128, Jan-Feb 2010. 
Tikhonova, Yulia. “Review: Invention Without a Future.” Flash Art, Jan-Feb 2010. 

      “Lisa Oppenheim.” Lay Flat 02: Meta, February, 2010. 
 
2009     Diaz, Eva. “Critic’s Pick: Lisa Oppenheim.” Artforum.com, 14 September, 2009 

Droitcour, Brian. “Looking Back: Lisa Oppenheim at tank.tv.” Rhizome.org, Tuesday 14 
July, 2009. 
Noé, Paola. “Critic’s Pick: Don’t Expect Anything.” Artforum.com, 10 March, 2009. 

 Coburn, Tyler. “Reviews Marathon: New York.” ArtReview, March 2009. 
 “Twilight Art.” Carefully Aimed Darts.blogspot.com, February 2009. 

“Killed Negatives: Lisa Oppenheim and Etienne Chambaud.”Carefully Aimed 
Darts.blogspot.com, February 2009. 
Schwendener, Martha. “Get Your Anxiety Right Here.”  Village Voice, February 2009. 

 
2008  Simon, Taryn guest ed., Blind Spot, Issue 39, 2008. 

Alemani, Cecilia. “The Dark Side of the Moon.” Mousse Magazine, Issue 16, December 
2008. 

  Goings On About Town: “Quiet Politics,” The New Yorker,1 September, 2008. 
“Special Focus: Photography, Lisa Oppenheim.” ArtReview,September 2008.  



Auricchio, Laura. “Quiet Politics.” Time Out New York,13-19 August, 2008.   
Goodrich, John. “Political Art, Love It or Leave It.” The New York Sun, 28 August, 
2008. 

 Carlin, T.J. “Quiet Politics.” Art Review, 26 June – 29 July, 2008. 
Coburn, Tyler. “Rhizome News: The Quiet Storm.”Rhizome.org, 4 July, 2008. 
Reeves, Emma. “Lisa Oppenheim: Killed Negatives, After Walker Evans.” The Journal,  

 Number 22., Spring 2008. 
  Gallois, Christophe. Neutre Intense/The Book, ed. 
 
2007 O’Connell, Brian, “Between Appropriation and Reconstruction.” Art and Research, 

Summer 2007 
     Fanego, Pablo Fernandez. How Soon is Now?, (Exhibition Catalogue), Coruna, Spain. 

Downey, Anthony. “Liverpool Biennial 2006.” Flash Art, January-February, p.64 
Malasauskas, Raimundas. “Visiones y Revaleciones.” Fahrenheit, vol. 26, December 
2007. 
Sholis, Brian. “Conventional Center.” Artforum.com, 6 December, 2007. 

 
2006  Behrman, Pryle. “In Search of the Ideal Biennial.” Art Monthly, November 2006. 
     Mosquera, Gerardo. “Lisa Oppenheim.” Liverpool Biennial Catalogue, Liverpool, UK. 
     Re:Visie Catalogue, Centraal Museum Utrecht p.p. 241, 245. 
     Knight, Christopher. “Around the Galleries.” The Los Angeles Times, 21 July, 2006. 

Fox, Killian. “What a Turn-up: A Sprawling but Often Inspiring Collection has Emerged 
from the Beleaguered Biennial Team in Liverpool.” The Observer (UK), 24 September, 
2006. 

     LeFeuvre, Lisa. “Lisa Oppenheim.” Art Monthly, November 2006, p.14-15. 
Smith, Roberta. “Dice Thrown.” New York Times, 3 November, 2006. 

  Doran, Ann. “Dice Thrown.” Time Out New York, 2-8 November, 2006. 
Griffin, Jonathan. “Liverpool Biennial.” Frieze, November 2006. 
Kersting, Rita. “Top 10 Shows of 2006, Lisa Oppenheim and Alexandra Lejkauf.” 
Artforum, December 2006, p. 298. 

 
 
2005  Lutticken, Sven. “Lisa Oppenheim.” Artforum, December 2005. 

Berrebi, Sophie, and Jonge Holland. The Document as Idea,December 2005.  
   “Up and Coming Photographers of 2005.” ArtReview, October 2005. 

Gortzak, Roos. “Lisa Oppenheim.” ArtReview, September 2005. 
Smallenburg, Sandra. “Old Words, New Images: Lisa Oppenheim at Galerie Juliette 
Jongma.” NRC Handelsblad, 1 July, 2005. 

 
2004  “Documentary Evidence.” Cultural Supplement, Le Monde, 13 May, 2004. 

Snyder, George. “Garden of Artistic Delights; At the intersection of nature and 
humans, art meets botany in a revelatory show at the Sonoma County Museum.” San 
Francisco Chronicle, 22 October, 2004. 
Keijer, Kees. “Review of Open Studios.” Het Parool, 27 November, 2004. 
Botany Catalogue, Sonoma County Museum of Art, Sonoma, CA, 2004. 

 
2003  Waxman, Lori. “Critic’s Picks: Hard Times.” Artforum.com, Summer 2003. 
 
 
 
 
Awards, Residencies, and Fellowships 
  
2014  Recipient of the AIMIA|AGO Photography Prize 

Recipient of the Shpilman Internation Prize for Excellence in Photography – The Israel 
Museum 

2008  Recipient of the Rema Hort Mann Visual Arts Grant 
2007  Illy Art Prize 
2004-2005 Rijksakademie van beeldende kunsten, Fellowship and Residency from the Dutch 

Ministry of Culture 
1999-2001 Recipient of three Bard College Fellowships 
 
 
 
 



 
 
 
 
Publications & Catalogues 
   
  “Spine: Lisa Oppenheim”, Ed. Karen Archey. Cleveland: MOCA Cleveland Press, 2017.  

“Lisa Oppenheim: Works 2003-2013” Ed. Florence Derieus, Krist Gruijthuijsen, Bettina 
Steinbrugge. Hamberg: Sternberg Press, FRAC, Champagne-Ardenne, Grazer 
Kunstverein, and Kunstverein, 2014. 
“Lisa Oppenheim: Billowing.” Berlin: Argobooks, 2013. 

  
 
Published Texts  
 

“Annette Kelm: A Precise, Wideranging Scavenger”  Flash Art, March-April 2010 
“Lisa Oppenheim: Accidental Networks”, MAP #25, Spring 2011.  

            “Survey: On Screen” Frieze, Issue 141, September 2011. 
 
 
Curatorial 

Cimetière d’lxelles, co-curated with Lisa Tan, Art In General, New York, NY, 21 
September – 19 October, 2013 
High Line Channel: Eyeballing, The High Line, New York, NY, 6 March – 10 April, 2012. 

  Artists’ Film Club: Lisa Oppenheim – Double, ICA, London, England, February 2012. 
LLAMA, Conduits Gallery, Milan, Italy, December 2010. 
A Twilight Art, co-curated with Jessie Washburne-Harris, Harris Lieberman, New York, 
NY, January 2009. 

 
 
Public Collections 
   
Carnegie Museum of Art, Pittsburgh, PA 
Centre Georges Pompidou, Paris 
Cincinnati Art Museum, Cincinnati, OH 
FRAC Champagne-Ardenne, Reims, France 
FRAC Nord-Pas de Calais, Dunkirk, France 
FRAC Piemonte, France 
Israel Museum, Jerusalem 
J. Paul Getty Museum, Los Angeles 
Guggenheim Museum, New York 
Milwaukee Art Museum, Milwaukee, WI 
MIT List Visual Arts Center, Cambridge, MA  
Museum of Modern Art, New York 
San Francisco Museum of Modern Art, San Francisco 
Santa Barbara Museum of Art, Santa Barbara, CA  
Stedelijk Museum Amsterdam, Amsterdam 
The Belvedere, Vienna 
Whitworth Art Gallery (The University of Manchester), Manchester, England 
21er Haus, Vienna 


